International Journal of Humanities and Social Science Vol. 1 No. 15 [Special Issue — October 2011]

SALAH TRACTS IN VERSE WITHIN TURKISH LITERATURE KHULASAT AL-KAIDANI AND
TURKISH TRANSLATIONS IN VERSE

Ali Thsan AKCAY, Ph.D. Candidate.
Department of Turkish-Islamic Literature
Faculty of Theology
Uludag University
Bursa, Turkey

As manuscript works, which constitute some indispensable treasure with respect to history of our literature, come
back into light, our knowledge on religious literary genres, as well as other, no doubt increases. Such works added
to literature thanks to efforts by researchers give us the opportunity of close acquaintance with religious works
that are considered as the most significant and the most prolific products of Divan Poetry®, and of more accurate
interpretations regarding the genre of such works. Apart from works such as aqa’id, figh and catechism (ilm-i hal)
in verse, siyer (life of Muhammad) in verse, exegeses (tafsir) and hadithes in verse that are generally written in
poetic structure for these disciplines, there are also some poetic pieces about a subdivision or important question
of abovementioned Islamic sciences. Faraiz, Hegira of Muhammad, miraj-name, rules of hajj, miracles of Prophet,
all in verse, can be mentioned among such examples.

In the wake of our researches, we found out that these catechisms in verse constitute a notable part of our
religious literature. This fact incited us to study how this tradition emerged. Hereby study is about one of source
texts and its translations in verse, which is highly influential for emergence of the tradition. We introduce two
poetic translations of the work, in order to better reflect its referential value. Evidently, the texts, which influenced
the emergence of mentioned tradition, are not limited with this prose work, but we consider it important in regard
to influential extent of the book. Besides, we believe that newly discovered catechisms in verse, as well as other
religious literary genres, will help for better comprehension regarding the content and limits of our literature. In
our view, it will be useful to introduce two prose works below, which we consider as the basis of poetic
catechisms, as translations in verse, since the two following works are among the pieces to constitute an origin for
beginning of a tradition.

Khulasat al-Kaidani (Figh-al Kaidani), Lutfullah al-Nasafi al-Kaidani

Lutfallah al-Nasafi called Fazil Kaidani, whose dates of birth and death are not exactly known, lived during late
13" and first half of 14" century in region of Transoxiana.? This is the only known work by the author, and has
also been referred with names such as SurGtu’s-Salat, Metdlibu’l-musalli, el-Mesriiat ve Gayr-i Mesriat,
Mukaddimetii’s-salat, Khulasat al-Kaidani, Khulasat al-Figh, Figh al-Kaidani, and Bustdinu’s-salat. The copy,
which constitutes the basis for our analysis, is registered under archive no 06 Mil Yz A 9329/3 in National
Library, and can be described as follows:

It has a brown, leather-covered paperboard binding with a bookmarker. The prefaces are in red, whereas the scales
are in green. Size of book is 200x145-145x75 and it is copied with tulut calligraphy bearing a watermark in form
of bunch of grapes. Titles and certain words are written in red ink. Under the caption, it is seen that the name of
book is written, by mistake, as “Haza Risale-i Fikh-1 Kaidani li-ibn Kemal Pasa”. As far as is known, however,
Ibn Kemal Pasha (death: 940/1534) has written no such tract.® This is probably a mistake of copying person. The
work is purchased from someone called Ismail Ogiitlii. Tract is located within in a group of bindings that includes
following works:

! See Levend, Agah Sirn, “Dini Edebiyatimizin Baslica Uriinleri” Tiirk Dili Arastirmalart Yilligi Belleten, Atatiirk Kiltiir, Dil ve Tarih
Yiksek Kurumu, Tirk Dil Kurumu Yayinlari, Ankara 1972, p. 35.

2 Nasrullayev Nimetullah, Lutfullah en-Nesefi’nin “Fikh-1 Keydani” Eseri ve Onun islam Fikhindaki Ehemmiyeti, Uluslararas: Tiirk
Diinyasimn Islamiyete Katkilart Sempozyumu, (31 May 2007- 01 June 2007), Isparta, p. 319. For complete text of related session in
symposium, see http://ilahiyat.sdu.edu.tr/Turkler%20Sempozyum/sempozyum%20pdf/3%20oturum%20a%20salon.pdf ; Also see J.F.
Blumhardt, Catologues Hindi, Panjabi, Sindhi, and Pushtu Printed Books in the Library of the British Museum, London, 1893, p. 27.

® See Celebi ilyas, “Kemalpasazade-Eserleri-, Tiirkiye Diyanet Vakfi islam Ansiklopedisi (Di4), XXV, p. 247.
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Author Title Archive Number
Hamza Efend? [lm-i Hal 06 Mil Yz A 9329/9
Eb{'l-Miintehd Ahmed b. Mehmed Magnisavi

(61, 1000/1592 civari) Serhu'l-Fikhi'l-Ekber 06 Mil Yz A 9329/8
Kaside-i Dirr-i Mekn(n 06 Mil Yz A 9329/7
Risale fi Ahvali'l-Kiyame 06 Mil Yz A 9329/6
Risale fi'n-Nukra 06 Mil Yz A 9329/5
Riséle fi Hakki'l-Udhiye 06 Mil Yz A 9329/4

Lutf-Allah en-Nesefi el-Fazl el-Keydani (6l. - A a .

750/1359) Fikhu'l-Keydani 06 Mil Yz A 9329/3

Eb( Hanife Nu'méan b. Sabit el-Kafi (80- - .

150/699-767) el-Fikhu'l-Ekber 06 Mil Yz A 9329/2
[Im-i Hal 06 Mil Yz A 9329/1

Figh-al Kaidani takes place between leaves 79b and 84a of this binding.

The renowned piece of Lutfullah al-Nasafi is devoted to ‘salah’, among other worships. The book treats questions
about salah, and divides the aspects as “the licit” and “the illicit”.

The licit: They are listed as the fard, wajib, sunnah, mustahabb, including also mubah.

The illicit: They are listed as the haraam, makruh, including also the mufsid; it is treated under title (conditions
that violate salah).

Therefore, the form of qualification for the acts obliged, called as “Ef’al-i Miikellefin”, pursuant to Sharia, has
been explained.

The work is written in Arabic, and just like the Mugaddimah by Samargandi, it is striking with the simplicity in
style, and able to address to readers at any level thanks to short and clear phrases.

The book owes its fame to author’s ability and simple style in dealing with system of classification and issues
about salah. This appreciation is clearly seen from the fact that it has been studied in several madrasah of Central
Asia and especially in Turkistan* for centuries; moreover, such studies include the memorization of the work.® It
is still studied as a textbook at primary schools in Afghanistan.® We also come upon the work in India, within the
curriculum of certain madrasah that provide religious education for girls.’

The poem Nazmu'l-‘Uliim by Rizai Ishak Zencani heralds that Figh al-Kaidani and the exegesis by Quhistani on
this book were studied in Ottoman madrasah®:

UuhistAni rumyzi cemée mA 'il°

LeAli nadmidur badr-1 mesA il

Sekiz ebvAbidur KeydAni cAmi’
Behist-i heste remzi afila SAmié™°

* Yarkin ibrahim, A Glance At The Educational And Cultural Activities in Turkistan, Cultura Turcica, Volumen V-VII, Tiirk Kultirini
Arastirma Enstitiisii Yay., Ankara 1968, p. 35.
® Ibid, p. 320.
® Ibid, p. 321.
" Winkelmann Mareike Jule, From behind the curtain': a study of a girls' madrasah in India, Amsterdam University Press, 2005, p. 147.
8 See Ozyilmaz, OmerManzume-i Tertib-i Ulum Tertibu'l Ulum Kaside fi'l-Kiitibi'l Meshure fi'l Ulum Kevakib'i Seb'a ve Erzurumlu
Ibrahim Hakki'min Tertib-i Ulum Isimli Eserine Gore XVII. ve XVIII. Yiizyillarda Osmanl Medreselerinin Egitim Programlart, Kiiltiir
Bakanligi Yay., Ankara 2002.
® Beyitte gegen “rumizi cem” ifadesi Kuhistantnin ,Cami"u'r-rumuz adiyla bilinen ve Sadriisseria'nin Vikaye'yi ihtisar ettigi en-Nukaye
adli eserine Kuhistanimin yazdig serhtir. Eser Ozbek sultan1 Ubetdullah Han’a ithaf edilmistir. Bkz. Yaman Ahmet, “Kuhistini”, Di4,
XXV, s. 348.
Son misrada Keydani’nin eserinde gegen sekizli tasnifin, sekiz ayri cennete bir atif oldugu anlagilmaktadir. Beyitler igin bkz.
Ozfirat Bayram, Tokatl: Ishdk Efendi’'nin Nazmu'I-Uliim, Nazmu'l-Le Gl Ve Manziime-i Keyddni Adli Mesnevileri (Inceleme-Metin)
Yiiksek Lisans Tezi, Selguk Universitesi Sosyal Bilimler Enstitiisii Konya 20086, s. 189.
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In library catalogues, also within certain manuscript works and biographical references, the work by Kaidani is
erroneously attributed to Molla Fenari and Kemalpasazade.™

According to analyses by Recep Cici, an expert on Ottoman Sharia, Molla Fenari has written an exegesis called
Serh li-Mukaddimetii’s-Salat with respect to mentioned work by Kaidani.'* The interpretation by Fenari is quite
significant since it is the first exegesis on Kaidani during Ottoman era."® Renowned scholar and Sufi Ismail Hakki
Bursawi is also one of the writers to compose an exegesis on Figh-al Kaidani.*

Mirza Mehmed Halife, who is thought to have a significant proficiency in figh, tafsir, hadith, fard and spiritual
sciences, has translated Figh-al Kaidani."*The most famous exegesis on Mugaddimah is Cami'u'l-meban li-
mesdili Fikhi'l-Keydani, written by abovementioned Semseddin Muhammed b. Hiisameddin el-Horasani el-
Kuhistani (death: 962/1555)." Another study on Kaidani’s piece is Metdlibu’l- Musalli*’ by Rizai. The latter is
worth to mention, since Rizai has translated the below-given work of Kaidani in verse. Therefore, Rizai has both
interpreted the work and transformed it into verse.

Another exegesis on the work is the extensive interpretation Tezkiretu’s-Salat by Abdurrahman ed-Darir (death:
1161/1748)."

Apart from Persian interlinear translation, there is also a Turkish exegesis® of Kaidani’s work.

Other than two works, which we have extensively talked about above, Miinyetii'l-Musalli ve Gunyetii'l-Miibtedi**
by Sedididdin el-Kasgari' (death: 705/1305), Siracii'l-Musalli ve Bedri'l-Miibtedi®® by EbQl-Kasim Ali b.
Muhammed es-Simnani (death: 493/1100), el- ‘7kdu’s-Semin ve’l-‘Akdu’l-Yemin by Kutbuddinzade (death:
885/1480), and Serhu Suriiti’s-Salat®® and Muaddilu’s-Salat** by Imam Birgiwi (death: 981/1573) are examples of
works that are principally on salah.? As for similar works in Turkish, we can refer to Tergibu ’s-Salat, written first
in Persian, then in Chagatai Turkish by Muhammed b. Ahmedii’z-Zahid (death: 632/1234?).%Birgiwi contributed
to catechism tradition not only with his Serhu Suriiti’s-Salat and Mu ’addil al-salah, but also through his Vasiyet-
name. At this point, it is also significant that Vasiyet-name is transformed into verse by a poet called Bahti.We
have hitherto laid stress on famous Mukaddimetii’s-salat by Kaidani, and the influence of this piece on Ottoman
culture. Kaidani’s influence on Turkish Literature, however, constitutes the principle theme of hereby study.
According to us, it is appropriate to compile these poems under title of Surtitu’s-Salat or Mukaddimetii’s-Salét.
They can be incorporated within groups of poems on worship and catechism, which constitute a subdivision of
figh. Such poems are often translations in verse of prose works. There are also some poems put to paper regarding
the virtue of salah.”’

1 For discussions about the issues, see Giille Sitki, Semseddin Muhammed b. Hamza Fenari’nin Hayat1 ve Eserleri (Y.L. Tezi)

LU.S.B.E,, Istanbul 1990, pp. 79-80; Also see Gémbeyaz Kadir, “Molla Fenari’ye Nispet Edilen Eserlerde Aidiyet Poblemi ve Molla
Fenari Bibliyografyas1”, Uluslararasi Molla Fendri Sempozyumu Bidiriler (4-6 December 2009 Bursa), Ed. Yiicedogru Tevfik et al,
Bursa 2010, pp. 494-495.
See Cici Recep, “Molla Fenari’nin Osmanlh Hukuk Diisiincesindeki Yeri”, Uluslararasi Molla Fenari Sempozyumu Bidiriler (4-6
December 2009 Bursa), Ed. Yiicedogru Tevfik vd., Bursa 2010, p. 242, pp. 246-247.
3 See ibid, p. 258.
¥ Namli Ali, “Ismail Hakki Bursevi”, DI4, XX, pp. 102-106.
5 Mehmet Halife, Tarih-i Gilmani, Ed. Kamil Su, Kiiltiir ve Turizm Bakanhg Yayinlar1-1001 Temel Eser Dizisi: 74, Ankara 1986, p.
16 Yaman Ahmet, ibid, p. 348.
" For a manuscript copy of the exegesis Metalibu’l-Musall on the work, see Manisa Public Library, No: 45 Hk 2960/2.
8 For copies of this work, see National Library of Turkey, Collection of Manuscripts No: 06 Mil Yz A 8890 and the Same Section No:

06 Mil Yz A 2091.
% See ibid, p. 348.
2 Nasrullayev Nimetullah, ibid, p. 321.
2L see Ozel Ahmet, Hanefi Mezhebi- Literatiir-, Did, XVI, p. 25.
2 There are many manuscript copies of the work in Turkish libraries. For an example, see National Library of Turkey, Tokat Zile Public
Library Collection No: 60 Zile 471/4.
For manuscript copies of the work, see Bursa Inebey Library of Manuscripts, Orhan Camii Koleksiyonu, No: 16 Or 471.
For a manuscript copy of this work on obedience to procedures of salah, see: National Library of Turkey, Tokat Zile Public Library
Collection, No:  Zile 30/2. In the wake of our study on this manuscript, we found out that the work is, by mistake, registered in
catalogue under title, Mukaddimetii’s-Salét.
% seeYenen Halit, Imam Birgivi'nin Avamil Ve Izhdru’l-Esrdr ‘tnin Incelenmesi (Master Thesis) C. U. S. B. E., Adana 2010, p. 27.
% See Erbay Fatih, “Tergibii’s-Salat’mn Cagatay Tiirkcesi Ile Yazilmus Niishast Uzerine”, S.U. Tiirkiyat Arastirmalar: Enstitiisii Tiirkiyat
Arastrmalar: Dergisi, Guz 2006, Issue 20, pp. 189-199.

For a manuscript work on the issue, see Carikgi (Carke¢r) Miskin, Namaz Manzumesi, National Library of Turkey, 06 Hk 4383/4.
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Now, two Turkish poetic translations, called Manzume-i Fikh-1 Keyddani by Sayyidi and Rizai, will be introduced
below as example.

First leaf of Kaidani’s work

Last leaf of Kaidani’s work

Sayyidi, Manzume-i Fikh-1 Keydani'

Another poetic translation of Lutfullah al-Nasafi’s Mukaddimetii’s-Salat (Figh al-Kaidani) is the verse, Figh al-
Kaidani by poet Sayyidi.
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There is no information about the life of Sayyidi. In some library catalogues, however, his name is given as
Sayyidi Mehmed b. Abdullah. Depending on the date of his Moral Poem, we estimate that the poem may have
lived during 17" century.*

As far as we could find out, other works by Sayyidi are as follows: Nazm-: Figh-1 Akbar' and Tarjuma-i Tarigat-:
Muhammadiyya (Ahlak Manzumesi-Moral Poem)* Manziima-i Tarjuma-i Nahv-i Birgiwi .
Sayyidi was a scholar and poet deeply influenced by Birgiwi. The influence can be clearly seen from references to
Birgiwi in his below-given couplets in the group of bindings, about the licit nature of poem, as well as from his
translation of Birgiwi’s tract on Nahiv:

Oagret-i Oati’dan Resyl’inden 6ader it itme gel

Nadm ile olan kelAma taéna tadrik-i zevAl

IstimAé u emr u ingAd ile medo itmis Resyl
It nadar budur de tA dem eyleyiip olma fuéyl

Me’had-1 cemé-i edAdidinde yazmis Birgivi
Tevbe eyle cehlifie rAe1 degil afia fuoyl

This poem by Sayyidi consists of 87 couplets and is written using the template fa’ilatiin/failatiin/failatiin/failiin
within remel method in aruz meter.

Since there is a necessity of frequently using religious concepts, the poem predominantly consists of Arabic
words. Nevertheless the masnavi is also striking for intense usage of terms of figh that can be recognised by
public only at minimum level.

The poem is not as elaborate as Rizai’s poem, which is another translation of Figh al-Kaidani in verse. The
themes are narrated in brief; and there are not many details. However, upon an observation about the questions
treated by Sayyidi in this poetic translation, we see that he is loyal to the content of Mukaddimetii’s-Salat (Figh
al-Kaidani) by Lutfullah al-Nasafi. The titles in the masnavi by Sayyidi are as follows:

1. Tevoid
2. Fi hatarl-imAmeti
3. Fi hauur’s-dalAti icmAlen
4. el-BAbu’l-evvel fi’l-ferAigi dAdilen ve 0Aricen
5. el-BAbu’a-4Ani fi’l-vAcibAti éAmmen ve 0Addan
6. FibeyAni vAcibAti’l- éAm
7. Mine’l- vAcibAti’l1-0Ad
8. FibeyAni envAgdi’s-siinen
9. el-BAbu’a-aAlia fi’s-siineni @Ammen ve 0Addan
10. Mine’s-siineni’l- €Am
11. Ve mine’s-siineni’l- 0A3
12. el-BAbu’r-RAbié el-miistadabbAtii EAmmen ve 6Aidan
13. Mine’l- miistadabbAtii’l-eAmmeti
14. Ve mine’l- miistadabbAtii’]-0A4
15. el-BAbu’l-0Amis fi’l-mudarremAti éale’l-eumim
16. el-BAbu’s-sAdis fi’l-mekryhAt-i éAmmen ve 0Addan
17. Mine’l- mekryhAti’l-eAm
18. Ve mine’l- mekryhAti’l -0A4
19. el-BAbu’s-sAbié fi’l-miibAdAti ‘Ammen ve hAssan/ mine’l- miibA6Ati’l-‘Am
20. Ve mine’l- miibAoAti’1-0A
21. el-BAbu’s-sAbi¢ fi’l-miifsidAti eale’l-eumym
The poem starts with praising Almighty Allah and Dear Prophet. Then, the judgments about licit and illicit acts
are listed:
Oamd-1 evvel it Oudaya 4Aniyen eyle dalAt
Boylediir ciimle étbAda emri Faor-i KAinAt

iki 6iikmiifi arasinda ciimle maolyu miibtel A
Ger iderlerse iUAéat olalar dadsiz mudAb
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Nefs i seyuAn u hevA diinyA-i bi-éAra uyup
Giine giin ¢iayAn iderler ise bulurlar ériAb

Adl-1 megrye dortdiiriir 61f6 ile ol éAQib edeb
Farg u vAcib daoi siinnet derde dermAn miisteab

Bunlari veli eyleyen oldur ki dinmisdiir miibA6
Asl-1 dayri veli idenler old: bil miifsid miibAd

Gayr-1 mesryéuii esAsi ikidiir mekryh 6arAm
Ferid birce birce nabm olunmatdur merAm
Aail nevéi ibtilA maénA yigirmi bir o1sAl
Oiikm ile tura bir olur biliir kim iderse suAl

KAmilen bulina seksen alt1 seréan fis-dalAt
Cehl ile seksen sekiz bulia ol olmaz dalAt

Bil aalAt nadminda igmAl lizre itmigdiik beyAn

Simdi idi iutieA icmAli tafailen eayAn

The poet ends the mathnawie with the puzzling (mu’amma) couplets below:
Ber GisAb-1 ebcedi Mecmyea-i KeydAni’de

Oikr olunan iki UAU YA HA mesAildur temAm

Otikm-i kAf ash vii ibtilA bA nevéa hA maénAya tay

@abu ider ¢atl olan 6admina virmez imAm (emAn?)

Dort neviede buliacak seksen alt1 seré ile
Uacacau seksen sekiz gabuinda eyle ihtimAm

Miistadab “kec” siinnete “kez” vacibe “ek” farga “hey”
Oos isAretdiir zekiler 6a0 ider olur imAm

“YA” miibAéa miifside “hA”dur éarAma éarf-i bAy
“CAnibec” mekryha isAret virme seyuAna zimAm
Seyyidi bu beyt-i muéammA-sekil diisdi aAlibe
dam ¢ekilmez emr-i dindiir 6a6 ider Ibn HimAm
We give the following couplets in order to demonstrate how certain issues are treated in the poem:
el-BAbu’a-aAni fi'lvAcibAti éAmmen ve 0Assan
&Am olanlardur yedi 0Assa olan on dort viicyd
Cilimleniifi gabuun mityesser ide ¢allAmu’l-auyyb

Fi beyAni vAcibAti’l- éAm
Laf6-1 tekbir tumAnine tesehhiid ka¢de-i tAm
Farg u vAciblerde tertib ile ¢rimau bi’s-selAm

Mine’l- vAcibAti’l-0As

Eyle tadyin-i turAat evveline FAtida
Kadr-1 gamm-i SAre it evvel ola FAti6a

Uy Uunyt-1 iofA tilAV?t Ui cehr u tekbir dumt u saéid
Secdetii’s-sehv li’l-imAmi on dordl tekbirAt-1 ¢id
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First leaf of Seyyidi’s work

Last leaf of Seyyidi’s work
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Rizai, Manzume-i Fikh-1 Keydani (Manzume-i Fazliyye)

The author of this poem is ishak b. Hasan ez-Zencéni et-Tokadi, using pseudonym Rizai. He is considered to be
born during the first quarter of 17" century.?

This poem by Rizai is the poetic translation of Mukaddimetii’s-Salat (Figh al-Kaidani), which we have
comprehensively presented above, written by Lutfullah al-Nasafi.

Even though the poet calls his work as Manzume-i Fazliyye, it is rather known under the titles Manzume-i
Keydani, Manzume-i Salat and Manzume-i Salatiyye.”

Oabibiin 6iirmetine eyle iosAn
Ola Mandyme-i Fagliyye AsAn
In this masnavi, Rizai applies the template mefa’iliin mefa’iliin fe’dliin within hezec method of aruz meter.*

The poem consists of 14 titles and 224 couplets.®* The poem is written in 1082/1671. This date is indicated in the
coupled within the epilogue of the work:*

Sene bif seksen iki oldi ey yAr .
Diyem 0Oatm ola tArioin sezA-vAr (221)

Beginning his masnavi with four couplets of praise, Rizai opens the poem with a brief na’at of three couplets and
a eulogy of nine couplets. The eulogy mainly praises the Ahl al-Bayt, Four Caliphs, the Sahabah and other
important religious figures.* The work begins with following couplets®:

Bi'smi'llAhi’r-RahmAni'r-Rahim
Mefaéilin Mefaeilin Feéylin
Asase (o AW oa S
Sgaaa a8 JI Y a8
Melekler teshiotin eyler stAda
Iderler dikriifii tuslar havAda
Seniifi siikriifi iderler yirde insAn‘
Otwurlar 6amdiifii mektebde aibyAn
Seniifi emriifilediir ey 6At-1 bi-ciin
Stikyn-1 are1 her dem devr-i gerdyn
In chapter "Sebeb-i Te'lifl'r-Risalet", the poet prays for his son Fazlullah and daughter Hemrah, rather than
revealing why he wrote the book, and dedicates the poem to his children:
¢inAyet eyle Faolu'llAha yA Rab
Refil eyle EbyU Hem-rAha yA Rab
Tarid-i mistatime sAlik eyle
Oulué-1 ehl-i Oauda mAlik eyle
eulym-1 nAfi¢ ile kAmil eyle
KitAb u sunnet ile eAmil eyle

See Korkmaz, Seyfullah, "Tokath Sair Rizai Ishik B. Hasann Bir Mersiyesi", Erciyes Universitesi Sosyal Bilimler Enstitiisii
Dergisi, Issue 12, 2002, p. 186.

2 Ogzfirat Bayram, ibid, p. 228.

% See ibid, p. 240.

31 See ibid, p. 232.

2 bid, p. 231.

* Ibid, pp. 252-254.

* Ibid, p. 252.
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Benilim oglum éaziziim njr-1 didem

paid A e 10 asS L
35
Riza1 states the reasons for writing the masnavi in these couplets:
NamAz ictin dtiziipdur bir risAle
Gellr mi nuktesi hergiz hayAle

Anl\icmAlice mandyme tildum
LisAn-1 Tirkice maélyma kildum

Upon an analysis, it is seen that Rizai is loyal to themes of Mukaddimetii’s-Salat (Fikh-1 Keyddni) by Lutfullah
en-Nesefi in his poetic translation. The following couplets resume the themes he touches upon during the poem*:

SipAg u tadliye ardinca evvel
NamAzun sartin1 6gren mufassal
Yigirmi bir namAzufi VACi!DAtl
Ri¢Ayet eyleyen buldi necAt1
Yigirmi yididir adnAf-1 siinnet
Bilrler ehl-i stinnet cAna minnet

Yigirmi {i¢ sayilmis mﬁsteéa‘bb‘At
Bulur her isleyen ecr @i mitkAfAt

Sekiz bAbuii besincisidiir ey yAr‘
Muharremler beyAnun eyler idhAr

NamAz icre olan mekryh-1 maedyd
Metinde elli uotuz old1 meveyd

Didiim naém eyleyem on bir miibAo1
NamAz ehline bace1 1atlAd
NamAzufi mifsidAt1 bAb-1 4Amin
BeyAn idem safia bir bir tamAmin

¢Umym iizre bes oldi ciimle ey ¢Am
OesAb itdiim degiildiir pis ya kem

As is seen in the couplets above, the masnavi treats the pillars of salah (elements and fard), wajib, sunnah,
mustahabb, haraam, makruh, mubah, as well as the conditions that violate salah.

The distribution of themes in masnavi according to couplets is given below:

1. Tahmid

2. Nagét-1 Resylu'llAh dallA'TIAhu Te¢AlA ¢Aleyhi
3. ve Sellem.

4. Fi-8An-1 AihAb-1 Resylu'llAh dallA'llAhu éAleyhi
5. ve Sellem.

6. Sebeb-i Te'lifii'r-RisAlet

7. el-BAbu'l-Evvel Fi-BeyAni'l-FerAig

8. Fi-BeyAni'l-ErkAn

9. el-BAbu's-zAni Fi-BeyAni'l-VacibAt

10. el-BAbu's &2Alid Fi-BeyAni's-Siinen

11. el-BAbu'r-RAbié Fi-BeyAni'l MiistedabbAt

12. el-BAbu'l-HAmis Fi-BeyAni'l-Muo6arremAt

% Gel ki sana duydugum her seyi sdyleyeyim.

% See lbid, pp. 229-230.
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13. el-BAbii's-SAdis Fi-BeyAni'l-MekryhAt
14. el-BAbu’s-SAbi Fi-BeyAni'l-MilbAGAt
15. el-BAbu's-SAmin Fi-BeyAni'l-MufsidAt
16. OAtime
The poem ends with the following couplets:
OAtime

Yiizim dergAhufia siirem i‘lAhi

NigAhi meréametler it nigAhi

Oabibiin 6iirmetine eyle idsan

Ola Mandyme-i Fagliyye AsAn

Gore her mubtedi nefein ziyAde

Ide sa¢yinden artut1 istifAde

Daoi 4Alih éamelle behre-ver wl
Uly'l-eba Ar iginde muéteber tul

¢inAdiyla nadar iden 6asida
CezAsin vir ami irgiirne syda

i1Ahi eyle KeydAniye radmet
Acilsun yiiziine ebvAb-1 cennet

NamAz iglin diiziipdur bir risAle
Gelur mi nuktesi hergiz 6ayAle

Anl‘icmAlice mandyme tildum
LisAn-1 Tiirkice maélyma tildum
Riysi 'mes’ele geldi beyAna
DueA-y1 oayr i¢iin ola bahAne

RizA'f ¢Aciz u bir bi-nevAdur
Uapuria geldi rabm eyle gedAdur
ZilAl-i 6ikmetiifiden cAma ns it
VisAl-i radmetiifiden cAma pys it
HezArAn mer6abA mA6-1 aryAma
RisAle anda irdi iotitAma

Sene bifi seksen iki oldi ey yAr .
Diyem 0atm ola tAridin sezA-vAr
11Ahi ol Gulufi irgiir murAda
Ouluyup kAtibin afia duéAda
RisAle ¢iin tamAm oldi oldi RizA i
Kim otiursa RizA 1 ye duéAyi

Kabyline nadar tilsun umula
Kereminden vire cennet-i aelA
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First leaf of Rizat’s work
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Last leaf of Rizai’s work
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Conclusion

It is absolutely necessary to properly analyse the early works of catechism, which serve as a kind of origin for
poetic catechisms and emergence of this genre, in order to better comprehend the milestones of figh in Ottoman
geography, as well as how highly the scholars, Sufi, state dignitaries and public appreciated these works.

As is seen by means of denotations such as Mukaddimetii’s-Saldt, Suriiti’s-Saldt, Muaddilu’s-Salat, Siraci'l-
Musalli, Minyeti'l-Musalli, ‘Imddii’l-Islam1, Metdlibu’l- Musalli, Bustdnu’s-salat, and Tergibu’s-Salat, the first
pieces of catechism are principally about salah and its initial rites; whereas the unity of explicit and implicit figh
is well sustained.

Apparently, this book by Litfullah Nesefi is among the considerable texts that originate catechism in verse and
have a pivotal role during formation of this tradition. Besides, its translations in verse can be considered as a well-
established genre within Islamic didactic literature.
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