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Abstract

After the pedagogical potential of literary texts is discovered, selection and organization of texts which
are to be used for pedagogical purposes are started to gain importance in Russia, where the target language of
our study is spoken, and in many other countries. The reason why we ground our study on the works of Sergei
Dovlatov is that his works are instructive and intriguing texts for the advanced-level Russian language readers
since they have little nature descriptions, have unique portraiture descriptions, contain considerable metaphors
and are open to cultural, political and sociological analyses. The purpose of this study is to detect the hardships
faced during the implementations on the teaching of literary and, in particular, descriptive texts of communicative
approach and to propose solution suggestions concerning these hardships.

In the light of the discoveries obtained from references it is found out that though the Russian language
readers know Russian in an advanced level, they have difficulty in comprehending metaphors, similes, intertextual
relations and descriptions (cultural, political etc.) all of which are found in literary texts. Conversely, it is seen
that the descriptions which can be understood without cataphora and anaphora are grasped by the advanced-
level Russian language reader more easily. During the sense-making process of a lecturer, it is experienced that
these hardships can be surpassed in case different tactics are developed on the basis of communicative approach
in relation to texts, the lucidity level of texts is enhanced with pre-text, intratext and post-text studies, and in case
learning the culture of the target language is motivated. It is observed that in case unique texts which are used in
language teaching are arranged as they should be, they enrich the process of teaching.
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Introduction

In broad terms, text is verbal and written products which are logically and structurally complete and are
composed for communication. Completeness, unity and consistency are essential elements for a product to be
regarded as a text. There is always a certain tone in a text. For this reason, unity of tone is the most important
characteristic of a text. Since each new sentence is based on a previous one, another important characteristic of a
text is the correlation which establishes the chains of communicationamong sentences. In the center of almost all
sentences there are people, objects, events, various terms and situations related to life. Therefore, texts are
separated into three different lexical groups as narrative (story), argumentative and desciptive. Narrative texts are
a type of text in which events are depicted in a certain sequence.

The focal point of our study is built on literary prose texts which take place as a subtopic of this broad
term. After the pedagogical potential of literary texts had been recognised, the selection of literary texts (in
Russian Tekcroreka) started to be approached with utmost care both in Russia, which is the target language’s
homeland, and in many other countries.
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However, recognizing the contributions of literary texts to basic language skills and transfering them to a
theoretical platform became a formidable process even for Russian methodologists, where there were strong
ecoles concerning this area. Nevertheless, the idea of the contribution of literary texts to word attack skills was
previously approached with irony by some famous methodologists.

The Aim of the Study

Strongly emphasizing the fact that communicative approach of all globally accepted language teaching
approaches is obligatory for teaching Russian to the individuals whose native language is Turkish proposes a
solution after detecting the difficulties encountered during teaching practises of literary and, in particular,
descriptive texts of communicative approach.

Sampling

Twenty-four Turkish recipients who knew Russian in an advanced level were made read the depictions
that were found in different texts of Russian immigrant writer Sergey Dovlatov, and these recipients were asked
on which texts they had difficulties (see Appendix-1).

The Place and Importance of Literary Texts in Foreign Language Teaching

Those approaches in which literary disciplines were taught under various teacher-centered disciplines, in
which students could not comprehend the purpose of a lesson and in which the concern was to find the answers
required by the teacher are left behind. What made a contribution to this change was the understanding that the
role of literary texts is not only to find the main theme of a text and to reveal the message which a writer wanted
to transmit and that lessons havemore pragmatic influences and results. Besides, great writers have
presuppositions and opinions indicating that each individual can read texts differently through their knowledges,
cultures and values, and can make inferences variously. The words uttered about literature by the great Russian
writer A. N. Tolstoy can be seen as an obvious example of this:

“Literature is an art in which a reader uses words to create images which are diffused in imagination.
You see something and write it with words; but a reader reads and the images you had seen turns into pictures,
though with his own individual perception.”* From this point of view, it is obvious how sound the approach is in
which students are evaluated today according to the answers to the abovementioned demands as required by a
teacher.

In addition to improving language skills, literary texts have also an important role in transmitting culture.
Language is a system of signs and each sign within this system has a reference area and a reality in the external
world to which it refers; this reference area is also related to culture’. The trilogy of literature, language and
culture complete each other and help one another to progress and, in this manner, can be likened to a trivet stand.
At this point, Kaplan’s evaluation of the relationship between literature and culture is noteworthy.

“...literature, in this sense, can be likened to the mirror reflection of culture. This means that whatever
there is on the field of culture, it is possible to find their reflections in literature.”® The mirror analogy of literature
brought along the determination of literary texts as a means in foreign language teaching and also the
development of theories related to the organization and implementation of teaching process.

In her thesis on text teaching to foreigners, Russian methodologist Prof. N. V. Kulibina states that the
relationship of a reader with a text is one of the communication types, and also emphasizes its significance in

AN Tolstoy, Sobraniye Sogineniy v 10 tomah,Hudojestvennaya literatura, Moskva 1961, p. 246.

% Hikmet Asutay, Dil, Kiiltiir ve Egitim, Egitim Kitabevi Yainlari, Konya 2007, p. 10.
M. Kaplan, Kultir ve Dil, Dergah Yayinlari Kitabevi, istanbul 2009, p.11.
205



International Journal of Humanities and Social Science Vol. 7, No. 2; February 2017

language learning process saying “The way to provide psychological comfort in class is to choose a literary text
which a foreign student might wish to understand and can understand.””

In other words, she draws attention to the importance of principles in text selection. She expresses that art
is a means of recognizing oneself and others, a way to communicate with oneself and with other people and, in
this way, she points out to the contribution of literary texts to learning skills saying that the goal of a person who
is directed to a text is not the text’s itself but what is behind that text. A. N. Leontyev, who put forth the
psychological bases of communicative approach in Russia, claims that there is only one way to this contribution
and gives the formula for it: “There is only one way to this: communication should be continued as a form of art,
and instead of producing it from ready-made templates, people should be encouraged to produce it over and over
again, an excitement should be created.”™

Beside many publications of methodologists made in Russia on the advantage, organization and functioning
of texts, there are also studies conducted in our country which mention the importance of literary texts in language
learning. Ozbay and Melanlioglu array the advantages of literary texts in language learning.

“1. Since literary texts provide examples in vocabulary teaching, the meaning of a word can be
understood easier and permanently.

2. Literary texts provide skills about knowing life and about having a general view and
comprehension concerning happenings and experiences.

3. Literary texts provide text analysing and comprehension skills.

4. Literary texts provide information about the culture of a target language.”®

Utilization of Original Texts in Foreign Language Learning

Texts are the leading means which provide the establishment of communication in a target language. Texts
make learning easier in case they are arranged as necessary because a text is“a semantic, structural and a
communicative being which provides the utilization of natural language in a communicative environment and
which has specific units over unity.”’By some means or other, texts are utilized in all stages of language learning.
A language which is used for communication becomes reflected on texts which are, in their turn, among the most
influential means of creating communication. “Language speaking takes place within the scope of certain
communication conditions and text types. When we speak or write, we produce texts which are made of related
sentences.”®Though there is a consensus on the advantages of texts utilized in foreign language learning, there is
an issue which is concerned with what kind of texts shall be used in basic theoretical studies. Generally, there is a
classification which divides texts used in language teaching as pragmatic text and fictional text. Nevertheless,
we believe that it will be agreeable to offer a third class as simplified text which is suggested by Uduz in addition
to the classes above. The defenders of simplified text claim that these texts provide more comprehensible
metarial (in Russian exoonou mamepuan) because these texts increasingly accord through less complex lexical
characteristics (words that are frequently used), simplified semantics and repetitions.’In another study, Durmus
draws attention to the advantages and drawbacks of original and simplified texts:

“N. V. Kulibina, Hudojestvenniy Diskurs Kak Aktualizatsiya Hudojestvennogo Teksta v Soznanii Citatelya, Web.
http://www.gramota.ru/biblio/magazines/mrs/28 211, : 22.03.2016.

°A.N. Leontyev, Lektsii po Obsgey Psihologii, Smisl, Moskva 2000, p. 299.

®M. Ozbay &D. Melanlioglu, “Kelime 6gretiminde érneklemenin nemi ve Divanii Ligat-it Ttirk”, Mustafa Kemal Universitesi
Sosyal Bilimler Enstitiisii Dergisi. 5(10), 2008, pp. 49-58.

0. Demircan, Yabanci Dil Ogretim Yéntemleri, Ekin Yayincilik, istanbul 1990, p. 95.

8C.Senéz Ayata, Metindilbilim ve Turkce, Ara Yayincilik, istanbul 2005, p. 61.
M. Durmus,“ikinci/Yabanci Dil Ogretiminde Sadelestirilmis Metin Sorunlari Uzerine”, Bilig, S. 65, 2013, pp. 135-150.
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Since the studies which emphasize the importance of the utilization of original texts in language
learning and the principal argument on which these studies are based claim that the ultimate purpose
of language learning process is to develop the verbal and written skills in a target language, they are
closely linked with the significance of rendering learners exposed to verbal and written materials in a
target language as much as possible. In other words, learners face with the real language thanks to
original materials. On the other hand, there are studies which state that a positive motivation is
provided towards target language with the help of original materials. In addition to these, since
simplified texts contain limited words and the complex grammatical structures they contain are
deprived of syntactic and grammatical structures to which learners should be exposed to, original
materials become much preferred.'°

To the question whether original and simplified texts are alternatives to each other in all cases,
Durmus claims that materials prepared according to both approaches have strong and weak sides.™ For this
reason, it is a usual to feature linguistic materials in certain cases which are prepared according to one of
these two approaches. Regardless of the type of linguistic material (original or simplified), the purpose is
to enhance the comprehensibility level of a text as much possible through pre-textual, intra-textual and
post-textual studies, to develop language skills, and to provide motivation for learning the culture of a
target language. Yet, while doing this, as Krashen and Terrell stated, difficulty level of a text should be a
little bit higher than language levels of recipients.™

It is a conscious preference for us to choose Sergey Dovlatov’s works in our study. Since the target
population of our study consists of advanced level students, providing original texts does not constitute a
problem. Simplification is made considering students’ worries. However, since advanced level students
overcome these worries to a large extent after they reach to a certain point, they do not face considerable
troubles in comprehension. Always reading adapted texts constitutes problems for fulfilling one’s
potential, and give reason to lack of self-confidence in case original texts are confronted out-of-class.
Dovlatov’s proses are mainly narrative texts. There are a few depictions in them but the depictions with
which cultural elements are reflected transparently are original. In order to help students understand these
elements, it will be beneficial to teach them with a teacher who has a knowledge about the culture and the
historical characteristics of that period and the linguistic delicacy of the writer.

Utilization of Descriptive Texts in Second/Foreign Language Teaching

We have adverted to the advantages that texts, in general, and literary and original texts, in particular, can
provide. In this section, we would like to mention to the advantages of descriptive texts. The most important
advantage which this type of texts can provide is their throwing light upon many linguistic topics within the scope
of their own structural and semantic features. Uzdu expresses another important benefit of these texts with the
words below:

Beside written and verbal products, utilization also of visual products is important in order to increase the
number of senses used and, in this way, to make it easier to learn. Visual products which are used with
texts and sentences have significant roles in helping students to make a sense. In this respect, since
descriptive texts within written products try to visualize the text within the mind of a student, these texts
can be seen as dense products in terms of sensual richness.™

%M. Durmus, “ikinci/Yabanci Dil Ogretiminde Ozgiin ve Degistirilmis Dilsel Girdi Uzerine”, Turkish Studies, Volume 8/1
Winter, 2013, pp. 1291-1306.

11, .
Ibid., p. 142.
2Krashen, S & T. D. Terrell, The Natural Approach: Language Acquisition in the Classroom, Pergamon, Oxford 1993, p.32.

3¢ Uzdu, (2008). Betimleyici Metinlerin Dilsel Ozellikleri ve Bu Tiir Metinler Yoluyla Sézciik Ogretimi, Yayimlanmamis
Yilksek Lisans Tezi, Dokuz Eyliil Universitesi Egitim Bilimleri Enstitiisi, izmir 2008, p. 92.
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During the acquisition of a foreign language through text types, the difference among text types become
clearer for students. A student who can make a distinction among narrative text, expressive text and
descriptive text can transfer this distinction correctly to written or verbal products which he/she will create.
The experiences acquired through different types of texts become reflected in their various skills in a positive
manner. Medina offers a program as given below for these kind of activities:

Selection of a text which bears typical characteristics of a text type
Offering of examples
Handling different canals
Implementation
4.1.Comparison
4.2.The object of depiction
4.3.Words
5. Research-analyzing"
While descriptive texts are handled during the first stages of learning, during the later stages recipients
form sentences and then paragraphs with portrait, object, location depiction words and structures. Outcomes of
this type of texts show changes fpr students who are on a higher level.

el A

Linguistic Characteristics and Depiction Texts of Sergey Dovlatov

The prominent structures used in a language by an individual are unique to that individual and reflect the
organization of consciousness, individual world perspective, and the individual’s way to execute the potential of
expressing the world encircling the speaker."*The possession of linguistic characteristics unique to a writer of an
original literary text is expressed in Russian with the word “uouocmuns™, and is a separate research area analysed
under the term linguistic personality. Plainly speaking, individual style can be defined as the style of linguistic
personality.®Individual style can be seen in elements chosen by a writer such as type, manner, means of
expression, unique syntax, way of creating sense for words etc.”’

Sergey Dovlatov does not use long sentences in his prose. In case the writer’s works, letters and
correspondences are analysed, it can be seen that there are a few reasons for this preference. Literary critic Andrei
Aryev explain this situation with two reasons: the first reason is that Dovlatov has a principle to start each word
within a sentence with a different letter. In order to achieve this more easily, the writer chooses to use shorter
sentences. The second reason according to Aryev is the wish of the writer to transmit his opinions in a more
concentrated manner.*® However, in his autobiographical workThe Reserve,the words uttered by the protagonist
shed light on the reasons why the writer does not compose long sentences and does not write long portraits or
nature depictions:

We arrived in the tourism center at six o’clock. There was a Russian landscape along our way with
hills and a river. The passion towards lifeless things always irritated me. | always thought that there
is something wrong with money and stamp collectors, travel lovers, people who take an interest in
cactus and in aquarium fish.l have never understood the protracted sleepy patience of fishermen,
futile courages of mountineers, proud self-confidence of lap-dog owners. Jewish people were
indifferent towards nature, they say. This is one of the criticisms against Jewish race. They have no
country of their own and they are indifferent to others’. Maybe it is like that. Who knows. Perhaps, |
am influenced from this for a part of mine is Jewish. In a word, | don’t like enthusiastic audiences. |
don’t believe in their admiration.*

“Medina, 2002/2003:151-153; quoted by Uzdu, 2008:94):

50.V. Satalova, Sintaksiceskaya Harakteristika Yazikovoy Licnosti, Avtoref. Dokt. Dis., Moskovskiy Gosudarstvenniy Oblastnoy Universitet,
Moskova 2012, p.29.

By v. Drujinina & A.A. Vorojbitova, Lingvoritoriceskiye Parametri Idiostilya kak Virajeniye Mentaliteta Yazikovoy Licnosti Uconyogo
(A.F.Losev, izdatel’stvo FLINTA, Moskva 2014, p. 37.

Tyv. Ledenyova, Osobennosti idiolekta N. S. Leskova: monografiya, MPU,Moskva 2000, pp. 126-127.

BA.YU. Aryev, “istoriya Rasskazgika”. Dovlatov S. D. Sobraniye sogineniy: v 4t. — T. 1. — Azbuka-klassika, SPB. 20086, p. 33.

195, Dovlatov, (2011). Zapovednik, Azbuka, Sankt-Peterburg 2011, pp. 12-14.
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On the other hand, it is possible to analyse the depiction style of Dovlatov within the scope of the writer’s
literary stand. The writer believes that long nature and, in particular, portrait depictions are meant to crowd out
the place of the reader. For this reason, he composes his depictions in a way to create a general image in the
reader’s mind, and while doing this, he makes use of metaphors or various reference types.

Conclusion

A material which aims to improve a student’s linguistic and cultural levels in target language should also
enhance their desires to discover the target language and culture while, on the other hand, should decrease their
worries that occur during learning.” In this context, the works of Sergey Dovlatov present a rich material since
they reflect both Soviet culture and the culture of Russian diaspora in America, to where he migrated. However, it
is observed as a result of the study that during the analyses of desciptive texts which take place in various works
of Sergey Dovlatov, recipients could not perceive these descriptions equally, they understood them wrongly or,
even though they translated these descriptions almost correctly, they could not understand most of the paratextual
references. One of the reasons for this situation is that recipients focus on lingual clues which are embedded in a
statement instead of focusing on referential context (Safran, Senghas and Trueswell, 2001: quoted by Nazan
Kiziltan)?. In case the findings obtained from the descriptive examples in Appendix-1 are analyzed, it is observed
that 90% of the recipients took part in the comprehension and interpretation process of the references numbered 3,
4,5,6,7,8,09,10, 11, 12, 13, 14, 17, 22, 25, 28, 29, 30, 31, 32, 33, 34, 39. Among those references with which
recipients had no difficulty in comprehension, quotation and interpretation there are examples from Dovlatov
concerning adverbs (12,13,28,31) and the conjunction komopuui (4), concerning descriptions of portraits (32,33),
of emotion (30), and about the weather (5, 6, 7). The reason is that these descriptions in these contexts are
understandable without cataphoric and anaphoric references.

Though the recipients knew Russian in an advanced level, they had difficulty in descriptions which were
taken from literary texts, and particularly in descriptions which contained irony (1, 16, 21, 40), metaphor (17, 18,
20, 21, 41), simile (19), intertextual relations (15, 21, 35, 37), culture (2, 21), issues about Soviet realities such as
politics (23, 26, 27, 36, 38, 39, 41). The most important factor here is that the abovementioned reasons have a
limit. For this reason, these kind of descriptions can frequently be higher than the competence level of recipients.
At this point, during the analysis of references, the person who conducts the lesson should develop techniques on
the basis of communicative approach according to the contexts of texts in order that interpretation process results
in success. The level of textual comprehension should be improved, lingual skills should be enhanced, motivation
towards learning the culture of a target language should be provided as much as possible with pre-textual, intra-
textual and post-textual studies.

References

Aryev, A.YU. (2006). “Istoriya Rasskazgika”. Dovlatov S. D. Sobraniye sogineniy: v 4t. — T. 1. — SPB.: Azbuka-
klassika, s. 5-36.

Asutay, Hikmet (2007). Dil, Kiiltiir ve Egitim. Konya: Egitim Kitabevi Yaymlari.
Demircan, O. (1990). Yabanc: Dil Ogretim Yontemleri, istanbul: Ekin Yayincilik.
Dovlatov, S. (2011). Zapovednik, Sankt-Peterburg: Azbuka.

Drujinina, V.V., Vorojbitova, A.A. (2014). Lingvoritoriceskiye Parametri Idiostilya kak Virajeniye Mentaliteta
Yazikovoy Licnosti Ugonyogo (A.F.Losev), Moskva: 1zdatel’stvo FLINTA.

“anne Green and Bonnie Earnest Youngs“Using the Web in Elementary French and German Courses: Quantitative and
Qualitative Study Results”. CALICO JOURNAL 19, 2001, pp. 89-122.

2IN. Kiziltan, T. Tung and E. Ozgelik “Cocuklain Yazinsal Metinlerde Kullanilan Sozcelerdeki Géndergeleri Kavrama Edinci”,
Dilbilim Arastirmalari,2008, pp.91-110.

209



International Journal of Humanities and Social Science Vol. 7, No. 2; February 2017

Durmus, M. (2013). “Ikinci/Yabanct Dil Ogretiminde Ozgiin ve Degistirilmis Dilsel Girdi Uzerine”, Turkish
Studies, Volume 8/1 Winter, s. 1291-1306.

Durmus, M. (2013). “Ikinci/Yabanct Dil Ogretiminde Sadelestirilmis Metin Sorunlar1 Uzerine”, Bilig, S. 65, s.
135-150.

Green, Anne and Bonnie Earnest Youngs (2001). “Using the Web in Elementary French and German Courses:
Quantitative and Qualitative Study Results”. CALICO JOURNAL 19: 89-122.

Kaplan, M. (2009). Kiiltur ve Dil. (25. Baski). Istanbul: Dergah Yayinlar1 Kitapevi.

Kiziltan, N., T. Tung ve E. Ozgelik (2008). “Cocuklain Yazinsal Metinlerde Kullanilan Sdzcelerdeki Géndergeleri
Kavrama Edinci”, Dilbilim Arastirmalari, 91-110.

Krashen, S ve T. D. Terrell. (1993). The Natural Approach: Language Acquisition in the Classroom, Oxford:
Pergamon.

Kulibina, N. V. (2002)., http://www.gramota.ru/biblio/magazines/mrs/28_ 211, ‘Hudojestvenmy Diskurs Kak
Aktualizatsiya Hudojestvennogo Teksta v Soznanii Citatelya’, (Erisim Tarihi: 22.03.2016).

Ledenyova, V.V. (2000). Osobennosti Idiolekta N. S. Leskova: monografiya, Moskva: MPU.
Leontyev, A. N. (2000). Lektsii po Obsgey Psihologii, Moskva: Smusl.

Ozbay, M., Melanlioglu, D. (2008). Kelime gretiminde érneklemenin énemi ve Divanii Liigat-it Turk. Mustafa
Kemal Universitesi Sosyal Bilimler Enstitiisii Dergisi. 5(10), s. 49-58.

Satalova, O.V., (2012), Sintaksiceskaya Harakteristika Yazikovoy Lignosti, Avtoref. Dokt. Dis., Moskovskiy
Gosudarstvenny Oblastnoy Universitet.

Sendz Ayata, C. (2005). Metindilbilim ve Tiirkge, Istanbul: Ara Yayincilik.
Tolstoy, A. N. (1961). Sobraniye Sogineniy v 10 tomah, Moskva: Hudojestvennaya literatura.

Uzdu, F. (2008). Betimleyici Metinlerin Dilsel Ozellikleri ve Bu Tiir Metinler Yoluyla Sézciik Ogretimi,
Yayimlanmamus Yiiksek Lisans Tezi, Izmir: Dokuz Eyliil Universitesi Egitim Bilimleri Enstitiisii.

The References From Which The Examples Are Taken

Dovlatov, Sergey (2007).Maloizvestniy Dovlatov, Sankt-Peterburg: AOZT «”Jurnal Zvezda”».
Dovlatov, Sergey (2006). Remeslo, Sankt-Peterburg: Azbuka-klassika.

Dovlatov, Sergey (2007). Cemodan, Sankt-Peterburg: Azbuka-klassika.

Dovlatov, Sergey (2007). Predstavleniye, Sankt-Peterburg: Azbuka-klassika.
Dovlatov, Sergey (2009). Zona, Sankt-Peterburg: Azbuka-klassika.

Dovlatov, Sergey (2011). Zapovednik, Sankt-Peterburg: Azbuka.

Dovlatov, Sergey (2011). Jizn’ korotka, Sankt-Peterburg: Azbuka-klassika.
Dovlatov, Sergey (2012). Solo na undervude. Solo na IBM, Moskva: Azbuka-attikus.
Dovlatov, Sergey (2016).Kompromiss, Moskva: Azbuka-attikus.

Dovlatov, Sergey (2016). Nashi, Sankt-Peterburg: Azbuka.

210



ISSN 2220-8488 (Print), 2221-0989 (Online) ©Center for Promoting Ideas, USA www.ijhssnet.com

APPENDIX-1

1.0na cnpocuna:

[She asked:]

-yau unu koghe?

[Tea or coffee?]

-nooicanyi, Koge.

[I’d rather have coffee.]

-xaxou dcenraeme?

[How would you like your coffee?]
Kopuuneswiit naseproe(JKu3ub KopoTka)
[Brown, please]

2.Pecuna I'acnapsin npoucxoouna uz 61a20pooHol 00pycesuieli cembi.
[Regina Gasparyan was coming from a Russianised noble family.]
Crasunace msiicenvim xapakmepom u IK30MUUECKOU B0CMOYHOLL Kpacomoﬁ.
[She was famous for her heavy character and exotic southern beauty.]
Bce nmoneMHOry yxa)XuBajM 3a KpaCHBOW, HAUNTAHHOM, cTpoitHoi Perunoii. (OKusHb kKopoTka)
[Everyone was courting beautiful, well-educated, graceful Regina.]
3. Omepamumensnasn cyena Ha mamodicre. (JKU3Hb KOpOTKa)
[The mawkish scene at the customs.]
4, PI, no.wca/zyﬁcma, be3 yeemoes, Komopuwlevumeron 00bIKHOBCHUE GAHYNb.
[And please, no flowers which tend to fade.]
HocmcxpunmyM.' He CNOMKHUmMecCcs 0 Mou 60mqu<u, Komopaule sl HoOUblo 6blCMAe6sio 3d Oeepb. ()KI/IBHL KOpOTKa)
[P.S: Don’t step on my boots which I left behind the door at night.]
5.Bvuuen na ynuyy. K smomy spemenu nauano memuems. (JKu3HbKOpOTKA)
[I went outside. It had already started to get dark.]
6.4 meocdy mem cmanosunocw éce npoxiaonee. (JKU3HbKOPOTKA)
[Meanwhile, it started to get colder.]
7.K smomy epemenu cmemneno.(Ilpencrasnenue)
[It was dark now.]
8.Haw wecmusmadicnulii dom maccueno svicmynai uz memuomot.(Manou3BecTHbIi/[0BIaTOB)
[Our six-storey house was massively bursting into sight out of darkness.]
9.0xna mou npuzsieno ceemunucsy. (JKU3Hb KOPOTKa)
[My windows were glowing invitingly.]
10./loma y mensn posanv, anvkos, cepedpanble 10MHCKU... KAPMUHBL Yymb AU He Inoxu Bo3poicoenus... u Hukakozo cexca.
A 6 zapadice-pasnblii X1am, ROKPbIWKU cmapule, dpe3enmosulii yexo... (Kommpomucc)
[I have a grand piano, an alcove and silver spoons at home... The paintings are almost from the age of Renaissance...and
there is nothing about sex. At the garage, there are gimcrackery, old wheels, tarp cover...]
11. Muvt 6bicmpo npockouunu Hee3pauHvle cesepo-3andoHvle OKPAuHsl Nenunzpaa. /lanee ciedoeanu 00HO0OpasHbvle
nocenku, 01ednosamasn 3ej1ensb u meonenno mexywue peuxu. (Kommnpomuce)
[We slipped past the plain north-western outskirts of Leningrad. What followed this was monotonous settlements, pale
greenery and rivers flowing slowly.]
12. Ha xo00y on cocpedomouenno 3acmeeusan oproxu. (Kommpomucc)
[On the way, he was buttoning up his trousers intently.]
13. 3a Hapeoii neizaxc usmenunca. Ilpupooa evicniadena menepv menee decnopsadouno. /Joma-6onee akKypamuo u
cmpozo. (Ku3Hb KOpoTKa)
[The landscape changed after Narva. The nature seemed less disorderly. The houses were more accurate and strict.]
14. Haxoney mot noovexamu x Taniuny. Munoeanu 6e3nukue KupnuuHslie npuzopoosl. 3amem NPOMEIbKHY1A KAKAA-MO
2omuka.(Kommpomucce)
[At last we were in Tallinn. Lifeless, bricky nature was passed behind. Then, a kind of gothic-like things started to shoot
past.]
15. A evibpanca uz asmomobuns. Mocmosas ompadicana pacnivieuamesle Heonoewvle Oykevl. Ilnockue ghacadvl cyposo
evicmynanu u3 mpaka. Ileiizarxc nanomunan unnrocmpayuu Kk Anoepcony.(Kommpommcc)
[I got out of the car. The pavement was reflecting the blurry neon letter. Flat facades were severely bursting into sight out
of darkness. The landscape was reminding me of Anderson’s illustrations.]
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16.5yw —smo neumo gpanmacmuueckoe. JKu3Hp KOpOTKa)

[Bush is exactly a fantastic person]

17. Bnepevie 5 pazennoen I puwanuro auyo. On ovl1 noxoxc na éodonasa. Taxyiceoounokunenponuyaem. (JKu3Hb KOpOTKa)
[I saw Grisha’s face for the first time. He looked like a diver. He was such a lonely, impenetrable person.]

18. /[gepv mHe omeopuna HceHWUHA em NAmudecamu, xXyoas, ¢ 01e0Ho-2oayovimu eonocamu. Kpyscesa ee nunosozo
neuvroapa oocmuzanu 30a0mulx apadckux mygenv. JJuyo ovino zycmo nanydpeno. Ha wekax copen xumuueckuii
Pymaney. Kenwjuna nanomunana zepounio 3axonycmnoii onepemmet.(J)Ku3nb KopoTka)

[The door was opened by a woman in her fifties, a slim woman who had pale blue hairs. Her lacy dressing gown was
reaching her golden-coloured Arabic shoes. Her face was powdered thickly. On her cheeks there was a gleaming chemical
rosiness. The woman looked like a heroine in a country opera.]

19.Takozo uydosuwinozo 6Oecnopsadka mHe ewie 8udemv He HPUXOOUNLOCH.00eOCHHBII CHMOJI ObL1 3A8aANIeH ZPA3HOU
nocyooii. Knwouvs 3enenosamoix 000es ceucanu 00 nojy. ...c BPOOABIEHHO20 OUBAHA 6CMATI MYMHCUUHA Jlem MPUOUAmU.
Y nezo ovino CM)2/10€ MYHCECMBEHHOE JIUUO AMEPUKAHCKO20 KUHO2EPOA. .]]at{KaH ()06POMH020 3A2PAHUYHO2CO nuosicaxka
ovi1 ykpawen 2e8030ukoil. Ilonyoomunxu ceepxanu. Ha ¢hone 3axnamnennozo mncunuwga 3Spux Byw eviensaoden
Kocmuueckum npumienyem.(PKuznb KopoTka)

[I had not seen such a monstrous mess whole my life. Dining table was so dirty with unwashed dishes. Outworn greenish
wallpapers were dangling down. A man in his thirties stood up from the sofa. He had a dusky, brave face like that of
American actors. He had a carnation on the lapel of his quality jacket which was bought abroad. His half-boots were
shining. On the background of the messy house, Eric Bush was standing like an alien.]

20.Kopoue, npuestunstii cosemckuii 0emeKkmue 6e3 ebicmpesios, Ho ¢ ycepmeamu.(Manon3BectHbiii/[0B1aTOB)

[In short, a regular Soviet detective without shots but with prey.]

21. Kem s monvko ue Ovln 8 dwcusHu! Cmunsazoii u Hcuoo8ckou Mopoou. AzeHmom cuoHU3MA U DAMUCHEYIOUIUM
monoouuxom. Mopanvrsim paznoxncenyemunorumuyeckumousepcanmom. (Pemecio)

[There was nothing in this life whom | did not become. A hipster and an animal faced Jewish. A sionist agent and a fascist
guy. An enemy of morals and a political saboteur.]

22.B Tounucu wupoko ommeuanuch 3HAMEHUMENbHA 20008wuna-cemuiemue pecnyoauxu. Ozpommusiil 3an [leopya
Kynomypul umenu Jlubkuexma 6ot nepenonnen. (Ham)

[In Thilisi, they were celebrating the seventh anniversary of the foundation of republic. The big hall of the Cultural Palace
named Liebknecht was jammed with people.]

23. On moz coiimu 3a Oyuie6HO001bHO20, eclu 0Obl He MOPHCECMEYIOUAA YIblOKA U He BblpadceHUe HPUBbIYHO20
Kaxc000He8H020 uwymoecmea. Kakas-mo xumpoeamasa CMEemjineas HAZI0CHb 36)yuaila 6 e2o 6e3yMHblx Mmomnonozax. B
IMmoil momnomsopnoﬁ cMecu U3 2a3emHublx Wanok, 103yHeoe, HeeeooMblX yumam. (3aHOB€IlHI/IK)

[If he had no joy and an human-specific joker expression his face, he could go mad. In these sickening headlines,
slogans and unknown quotes of newspapers, his crazy monologue sounded something like clever impudent]

24 A 0aeno 3amemuii: y HAMUX XYOOHCHUKOE UMEIOMCA JII0OUME 00beKmbl, 20e Hem npedend pazmaxy U 600XHO8eHUI.
Dmo ¢ nepsyio ouepeos 6opoda Kapna Mapxca u 106 Hinvuua. (3anoseHuK)

[I have recognized for long: our artists have beloved issues in which inspiration and depth do not know any limit. In the first
place come the beard of Karl Marx and the forehead of Ilyich.]

25. A Oaoice ne cnpocun ede mol scmpemumc? mo He umeno 3uavenus. Mosxcem 6vimv, 6 paro. I[lomomy umo pait-3mo u
ecmov mecmo ecmpeuu. U oonvwe nuuezo. Kamepa odwezo muna, 20e M0)icHO écmpemump OAU3KO20 He106€KdA.
(3anoBenHUK)

[I did not even asked where we were to meet. It did not have a meaning. In heaven, perhaps. Because paradise is a place to
meet. Nothing else. A common chamber where can meet your people.]

26.4 oennoden nycmoii wemooan. Ha one-Kapn Mapxc. Ha kpviuke —bpoockuit. A mexcoy numu-nponawias, decuyeHnasn,
eouncmeennan rxncuszns.(Uemonan)

[I looked at the empty suitcase. There is Karl Marx at the bottom. And Brodsky at the top. Between them lost, good for
nothing, the only life.]

27. Ceob00a npeocmasasanace Ham paem. I'onoeokpyscumenvHolm ROnyppu u3 000poKauecmeeHHz0 MAaca, 3anpeuieHHoul
aumepamypbol, niacmunok Konmpeiina u cexcyansnoii pesonroyuu. (Pemecno)

[Freedom seemed paradise to us. Paradise, to us, was a dizzying mixture of quality meat, prohibited literature, a John
Coltrane vinyl and sex revolution.]

28. BymepbOpoovl KoHuuaUCH, - NPO20BOPUNL OH C (hanvuiusvim mpazuzmom. Cmapyxu Ope32iueo MeHs paccmampueai.
Cmano nemnozo nezue. 3aporcoancs 0oManuueslii Oyuwiesnblii R00vem.(3arnoBeHIK)

[‘Sandwiches are finished’ said he, with an artificial tragedy. Old womenlooked at mewith disgust.l was relieved a bit. 1 felt
a deceptive contentment.]
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29. B nveoseckom aemobdyce 6vino mechno. Konenxopoevie cuoenvs naxanunuce. Kenmwle 3anasecku ycunusanu
ouiyuenue oyxomul. (3aNOBEIHNK)

[The bus to Lviv was crowded. Calico seats were heatened up. Yellow curtains was adding to the sultry air.]

30. Broév ouimykamypenHtsle cHeHbl Kpemisa Hagoouau mocky.(3anoBeTHuK)

[Again, Kremlin’s plastered walls was drowning a person in melancholy.]

31. A eviwen na 6ynveap. Taxceno u nuzko wymenu aunvl. A 0agHo ybeouncs, cmoum 3a0yMaAmvCs, U MOMHUAC
8CHOMUHAEWb YMO-HUOYOb epycmHuoe. Hanpumep nocrednuii pazeosop c scenoll. (3aoBeTHIK)

[I went to the boulevard. The lindens were rustling very low and slowly. | had already been convinced that when one is lost
in thought, there is something for sure to be remembered with melancholy. Last conversation with a wife, for example.]

32.Henv3sa 6bimb XyO0XUCHUKOM 3a cuem O0py2e02o uenogekd... Imo noono! Tel cmonvko eosopuuib o Oiazopoocmee. Acam-
XO0J100HBLIL, HCECMOKUIU360POMAUBHLIIUEN06¢K. (3ATIOBETHHK)

[One cannot be an artist at the expense of others...This is dishonorable! And you talk much about that nobility. Yourself is a
cold, hardhearted, sly person.]

33. Omo Ovin wupokonneuuii, cmammuulii uenosex. /laxce peands, ZpA3HAA 00eHcOd He MO21A €20 NO-HACHOoAuEeMY
uzypooosams. Bypoe uyo, Xyovie mouwgnvle Kiouuusl H00 pACRAXHYMOIL COPOUKOUL, YRpY2ull, yemKuil waz. (3arnoBeIHuUK)
[He was a broad shouldered and sturdy person. Even the torn, dirty clothes could not spoil his brown face, his thin but
powerful collarbone under unbuttoned shirt, his resilient, confident step.]

34. /lom Muxauna Heanviua npouszeooun cmpawinoe eneuamnenue. Ha ¢hone oobnaxoe uepnena nokocuswasncs
AHMmMEHHd. Kpblma mecmamu npoeaiuilacs, 020,1U6 HePOBHblE MEMHbBLE oanku. Tpecnyemue CMEKNa-3aK/1eeHbl 2a3¢MHOIl
Oymazoi. (3anoBeHUK)

[The house of Mikhail lvanovich was making a terrible impression. The antenna was blackened with the clouds in the
background. The roof was collapsed in places revealing uneven beams. The fractured windowglass was sealed with
newspapers.]

35.Tam on u ocenunca. K uemy npuexara camoomeepiicennan oonoxkypcrhuua JIuza. Ona nocmynuna, Kaxk dHceHa
dekaopucma.(Hamm)

[He married there. His self-sacrificing classmate Liza came close to him. She behaved just like the wife of a decembrist.]
36. @yukyuonep — ouerb EMKoe C0B80. 3aHUMASA OPUYUATLHYIO OONIHCHOCTD, Mbl CIAHOBUULLCS Yen08eKoM pyrkyuu. W mol
Yyarce He NPUHAo- nexcuds cebe. B yeody @yukyuu meou npedcmaeienus nesamemno uckaxcaomesi. (Pemecno)

[Incumbent person is a very capacious term. Occupying an official position, you become a man of duty. You do not belong to
yourself anymore. Your opinions become distorted unconsciously in order to please duty.]

37. Cmanuna 6 OepesHe He JwOUMU. Buono, Xopowio NOMHUNU KOWNEKMUBU3AYUID U Opyeue CHIAIUHCKUE
ghoxycer.(3anioBeHUK)

[Stalin was not loved in the villages. It is clear that they did not forget the collectivization and other tricks of Stalin.]

38. 3axooun e peoaxkyuro u omcmagnou Ouccudenm Kapasaes. DOmo Ovbin  RPUPOHCOEHHBLI PeBOIIOUUOHED,
memnepameHmHblil, MyM¥ceCmeeHHbLIL U CamMoomeepr ceHHblil. Hedapom on dsadyamu em nposen 8 cO8eMCKUX 1a2epsix.
(Pemecio)

[Retired dissident Karavayev visited the editorial office. He was a natural born revolutionist, enegetic, brave and self-
sacrificing man. It was not for nothing that he spent twenty years in Soviet camps.]

39.1]ypuxosa s 3Han no pabome HA OMOENbHOU Mouke. Omo ObLI MPAUHBLH, UCXYOABUWIUIL 3K C OMEPAMUMENbHOI
npuevlukoii yecamuyca.(30Ha)

[I knew Tsurikov from work but he was working in another department. He was a morose convict with a disgusting habit of
itching.]

40. H300pasicenue Jlenuna-ooa3amenbHan NPUHAOIEHCHOCHD 6CAKO20 HOMEHKNamypHoz2o Kadounema.(Kommpomucc)

[The picture of Lenin: the compulsory accessory of all the rooms of the class in power.]

41. O6viknosennblii cosemckuil 6030yx, oopozas. (Cono Ha yHACPBYIE)

[It is usual Soviet air, my dear.]
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